
Semiotic and Communica-

tion Department of Catholic 

University of São Paulo -

PUC-SP, Brazil.

2010 post-doctorate 

dissertation Joy of Reading 

at Federal University of Rio 

de Janeiro, Brazil.

2015 BEEP award of 

Electronic Art, ARCO Art 

Fair, Madrid, Spain.

1994/96 São Paulo 

Research Foundation 

- FAPESP masters 

scholarship, Brazil.

1996 master thesis Nota-

Anna – an electronical 

notation of body movements 

based on Laban method, 

master thesis advisor 

Nelly de Camargo, Art 

Institute of State University 

of Campinas - UNICAMP, 

Brazil.

1999/2001 Eutony 

professional course, São 

Paulo, Brazil.

2000/04 São Paulo Research 

Foundation - FAPESP PhD 

scholarship, Brazil.

2004 PhD dissertation Look-

ing for Cyber-Harmony: 

a dialogue between body 

awareness and electronic 

media, doctor dissertation 

advisor Arlindo Machado, 

1974 Prize for M3x3 

Contemporary Art Museum 

of University of São Paulo, 

Brazil.

1975 S-8 shooting of Kwarìp 

ritual at Kamaiurá tribe, 

National Park of Xingú. 

Edition sponsored by São 

Paulo Research Foundation 

- FAPESP, Brazil.

1977/1978 classes at Merce 

Cunningham Dance Studio, 

NY, USA.

1977 classes at Louis-

Nikolais Dance Theatre Lab, 

NY, USA.

1978 Viola Farber classes, 

NY, USA.
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1954 Born in São Paulo, 

Brazil. Daughter of 

Waldemar Cordeiro and 

Helena Kohn Cordeiro.

1972/1976 Architecture 

and Urbanism College at 

University of São Paulo, 

Brazil. 

1962/1972

Laban Art of Movement with 

Maria Duchenes, São Paulo, 

Brazil.

1967 Prize Art for Youngs, 

“O Estado de São Paulo” 

newspaper, Brazil.

1967 distinguished work at 

Contemporary Art Museum 

of University of São Paulo, 

Brazil.

1978 Janette Stoner 

classes, NY, USA.

1978 Gus Solomons Jr. 

classes, NY, USA.

1983 Scholarship of 

CNPQ to research about 

Trajectory-Notation at 

University of São Paulo.

1986 member of Brazilian 

Plastic Artists, Armando 

Álvares Penteado 

Foundation - FAAP, Brazil.

1993 marry Nilton Lobo 

and gives birth to Thomas 

Cordeiro Guedes 

EDUCATION, PRIZES AND SCHOLARSHIPS

2018 member of 
International 
Dance Council CIF of 
UNESCO

2019 post-doctorate 
thesis 
The Architecture of 
Movement, 
University of São Paulo, 
Brazil.
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1974 M3x3 at Festival 

Experimental, Center of 

Arte and Comunication 

- CAYC, Buenos Aires, 

Argentina.

1974 M3x3 and 0°<—>45° 

at The Bat-Sheva Seminar 

on Interaction of Art and 

Science, Jerusalém, Israel.

1975 M3x3 and 0°<—>45° at 

Latin America 74, Espace 

Cardin, Paris, France.

1975 M3x3, Gestures and 

0°<—>45°, Goethe Institute, 

São Paulo, Brazil.

1975 M3x3 and 0°<—>45° 

at Galleria Civica D’Arte 

Moderna, Ferrara, Italy.

1973 Multienvironment, 

choosen to represent the 

Architecture and Urbanism 

College of University of 

São Paulo at 1st Bienal of 

Architecture, São Paulo, 

Brazil.

1973 M3x3 at Jovem 

Arte Contemporanea, 

Contemporary Art Museum 

of University of São Paulo 

- MAC-USP, Brazil.

1974 M3x3 at Arte de 

Sistemas in Latin America, 

International Cultureel 

Centrum, Antwerp.

1974 M3x3 at Latin 

American Films and Video 

Tapes, Media Study of State 

University of NY, Buffalo, 

USA.

1974 M3x3 and 0°<—>45° at 

Latin America 74, Institute 

of Contemporary Arts, 

London, England.

1969 choreography and 

performance at Arts Week, 

Contemporary Museum of 

Campinas, Brazil.

1970 dancer in Maria 

Duschenes Dance Company 

at 1rst International 

Congress of Therapy 

and 5th Psychodram and 

Sociodram Congress and 

Museum of Art of São Paulo, 

Brazil.

1972 dancer in Structured 

Improvisation under 

direction of Clyde Morgan 

at TV Cultura of São Paulo, 

Brazil.

1973 M3x3 at Interact 

Man: Machine: Society,

International Festival of 

Edinburgh, Scotland.

DANCE SPECTACLES, PERFORMANCES AND EXHIBITIONS

1975 M3x3 and 0°<—>45° at 

International Conference 

Computer & Humanities/2, 

University of Southern 

California, Los Angeles, 

USA.
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1976 M3x3, Gestures and 

0°<—>45°, TV public station 

- WGBH, Boston, USA.

1977 M3x3 and Cambiantes, 

Galpão Theater, São Paulo, 

Brazil.

1978 dancer at Janette 

Stoner Dance Company, 

Carl Schurlz Park Hockey 

Field, NY, USA.

1978 dancer at Street - 

Performances - Rits & Runs 

II under direction of Gus 

Solomons Jr., NY, USA.

1978 Cambiantes at Art 

of Space Era, Von Braun 

Civic Center of Huntsville 

Museum of Art, Alabama, 

USA.

1979 dancer in the 

choreography Call at III 

Contemporary Dance 

Competition, Federal 

University of Bahia and at I 

Contemporary Dance Show, 

Brazilian Comedy Theater, 

São Paulo, Brazil.

1979 performance at 

Popular Art Movement, São 

Miguel Paulista, Brazil.

1980 coreography, direction 

and dancer in Naturality 

with Analivia & Company, 

Galpão Theater, São Paulo, 

Brazil.

1983 Cambiantes and 

M3x3 at I Exhibition of 

Computer Art, SUCESU-SP, 

Informática 83, São Paulo, 

Brazil.

1984 Cambiantes at 

Informática 84, Rio de 

Janeiro, Brazil.

1985 Ar, co-author Takashi 

Fukushima at Art Tecnology, 

Contemporary Art Museum 

of University of São Paulo 

- MAC-USP, Brazil.

1976 M3x3, Gestures and 

0°<—>45° at 20th American 

Dance Guild Conference 

presented by Jeanne 

Beaman, Massachussets 

Institute of Technology, 

Cambridge, USA.

1978 Videodance Workshop 

under direction of Merce 

Cunningham and Charles 

Atlas, Merce Cunningham 

Dance Studio, NY, USA.
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1988 performance and 

choreography of VideoVivo, 

author Otavio Donasci, 

Contemporary Art Museum 

of University of São Paulo

- MAC–USP and at 1st 

International Show of 

Scientifi c Image, Science 

Station, São Paulo, Brazil.

1989 Dança Criança, Slow 

Billie Scan and  0°<—>45°, at 

Carlton Dance Festival, São 

Paulo/Rio de Janeiro, Brazil.

1989 performance na 

exposição “Mágico Espaço 

– Seu Corpo” na Miriam 

Mamber Artwear & Design”, 

São Paulo, Brazil.

1989 photographic model at 

Liana Bloisi Wearable Art, 

São Paulo, Brazil.

1985 0°<—>45° at 

Multimedia, Armando 

Álvares Penteado 

Foundation - FAAP, São 

Paulo, Brazil.

1987 Slow-Scan 

transmission of the 

choreography Slow Billie 

Scan together with Lali 

Krotozynski and IPAT Group, 

from the Sound and Image 

Museum  - MIS to the Dax 

Group, Carnegie Mellon 

University, Pittsburgh, USA.

1985 performance 

0°<—>45° at Brazil’70/80 

– new media/multimedia, 

Armando Álvares Penteado 

Foundation - FAAP, Brazil.

1988 Cambiantes at 

VideoDance, Carlton Dance 

Festival, São Paulo, Brazil.

1992 direction and dancer 

at Tableaux with the Micron 

Virtues Company, São Paulo 

Cultural Center, Brazil.

1994 direction of Games,

choreography of Hagoromo 

– the feather cloak, 

transcription of Zeami  play 

(1363-1443) by Haroldo 

de Campos, direction 

performance Alice K, São 

Paulo Cultural Center, 

Brazil.

1996 performance 0°<—>45° 

with Percusion Group of 

UNESP at opening and 

videos and M3x3, 0°<—>45°, 

Cambiantes and Trajetória 

videos at 4th Studio of 

Image Technology, UNESP/

SESC/SENAI, Brazil.

1997   performances 

Striptease and 0°<—>45° at 

Mediations, ItauCultural 

Institute, São Paulo, Brazil.

1997 M3x3, 0°<—>45°, 

Cambiantes, Trace-

forms, Striptease 

videos and  Striptease 

0°<—>45° performances at 

Precursor and Pioneers of 

Art&Technology, Paço das 

Artes, Brazil.

1998 Striptease at 27th 

Annual Dance on Camera, 

Lincoln Center, NY, USA

1999 Laban’s Concepts of 

Movement, 0°<—>45°, Slow 

Billie Scan and Striptease at 

IX Festival Internazionale de 

Videodanza – Il Coreografo 

Elettronico, Institut Français 

de Naples, Italy
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2005 DJMobile co-author 

Nilton Lobo at Life Goes 

Mobile, NokiaTrends, São 

Paulo, Brazil.

2005 Ex-Image co-author 

Nilton Lobo at Life Goes 

Mobile, NokiaTrends, Rio de 

Janeiro, Brazil.

2006 Carne I / II Focus 

on Dance, International 

Festival of Videodance, Rio 

de Janeiro, Brazil.

2007 E/OU at Perspective 

of Video Creations in Brazil, 

Banco of Brazil Cultural 

Center, Brasília, Brazil. 

2007 Carne I / II at 6. Film 

Show, Banco of Brazil 

Cultural Center, Rio de 

Janeiro, Brazil.

2007 CarneI/II at 

Subjetivities, ItauCultural 

Institute, Brazil.

2003/2005 M3x3 at Made 

in Brazil, ItauCultural 

Institute, São Paulo, Brazil.

2005 M3x3, 0°<—>45°, 

Cambiantes, Ar, Slow Billie 

Scan, Striptease and Carne 

I at Audiovisual of Dança em 

Pauta Show, Banco of Brazil 

Cultural Center, SP.

2009 M3x3 and Joy of 

Reading, Luciana Brito 

Gallery, Brazil.

2010 M3x3 at 1969-1974, 

Museum of Contemporary 

Art of University of São 

Paulo MAC USP, Brazil.

2013 images of Flesh I at 

Fragmented Geometry, 

Contempo Gallery, São 

Paulo, Brazil.

2001 performance at 

Paintings to Step by Aldir 

Mendes de Souza with Gícia 

Amorim, Pinacoteca of São 

Paulo, Brazil.

2003 M3x3 at Subvertion 

of Media, ItauCultural 

Institute, São Paulo, Brazil.

2007 E/OU at 21 Paulista 

Audio Visual Show, Brazil.

2007 Unsquare Dance

using software X-Motion

e Choreografi sm by Luiz

Velho, Pure and Applied 

Mathematics Institute - 

IMPA, Rio de Janeiro, Brazil.

2008 Unsquare Dance 

choreography at SIGGRAPH, 

USA.

2008 Unsquare Dance 

choreography at SIGRAPI, 

Cuiabá, Brazil.

2008 Unsquare Dance cho-

reography at Art7, National 

Museum, Brasília, Brazil.

2009 improvisations Angles 

and From Skin to Space 

at Musicircus, Bienal 

Mercosul, Brazil.

2009 Prepared Body 

at RadioVisual, Bienal 

Mercosul, Brazil.

2010 Carne II/III at Liberty is 

not Enough. The desire has 

no Name, Rio de Janeiro, 

Brazil.
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2014 co-curator together 

with Fernando Cocchiarale 

and Arlindo Machado of 

the exhibition Waldemar 

Cordeiro – Fantasia Exata 

at Paço Imperial, Rio de 

Janeiro, Brazil.

2015 M3x3 installation, 0°<

—>45°,  documents and 

Cambiantes sculpture at 

Anita Beckers, ARCO Art 

Fair, Madrid, Spain.

2015 M3x3 installation, M 

3x3 creation documents at 

Moving Image Contours: 

Points for a Surrounding 

Movement, Tabakalera, San 

Sebastián-Donostia, Spain.

2013 M3x3 installation, 

Anita Beckers Galerie, 

SP-Arte, SP, Brazil.

2014 Manuara at 

Brazilian Museum of 

Sculpture -MUBE, São 

Paulo, Brazil.

201 5 M3x3 installation at 

Expanded Senses. 

Frankfurt, Germany.

2015 Bienal Mercosul, 

Porto Alegre, Brazil.

2016     M3x3 installation at 

The End of The World 

exhibition, Centro Pecci, 

Italy.

2017     M3x3 and 

Cambiantes at Radical 

Women exhibition, 

Hammer Museum, Los 

Angeles, USA. 2018 at 

Brooklyn Museum, New 

York; and Pinacoteca, São 

Paulo, Brasil.

Anita Beckers and Analivia 
in Frankfurt, 2015.

2017 M3x3 at Anita Beckers 

Galerie booth, LOOP Festival, 

Barcelona, Spain

2018  M3x3 Installation at 
Algoritmos Suaves 
exhibition, Comunitat 
deiMusei de Valencia, 
Valencia, Espanha.

2018  individual exhibition 
unforgetable Kicks at Museu 
de Arte Moderna, Rio de 
Janeiro, Brasil.2019 at 
UNIBES cultural, São Paulo, 
Brasil.

2018  Coder Le Monde, 
Centre Pompidou, Paris, 
France

2018  Chance and Control, 
Victoria&Albert Museum, 
London, England.

2018  35. Film Interntional 
Festival Jerusalem, Israel.

2017     M3x3 at  Videos in 
LatinAmerica exhibition, 
Laxart, Los Angeles, USA.

2019     M3x3 installation at 
Faces exhibition, Es 
Baluard Museu dArt 
Modern I Contemporani de 
Palma, Spain.

2019     M3x3 at El Giro 
Notacional exhibition, 
Museo de Arte 
Contemporáneo de Castilla 
y León, Spain.

2019     SP-Arte, Masters 
section, Galeria Isabel 
Aninat booth, SP, Brasil.

2019 Fairest of the Fair, 
Bao Out Post, Manilla, 
Philippines.
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1976 Review by Martin J. 

Tracy, USA.

1976 Article The 

Programming Coreographer 

at Dados e Idéias magazine 

no. 4, Rio de Janeiro, Brazil.

1977 article The 

Programming Coreographer 

at Computer Graphics & 

Arts, February, California, 

USA.

1973 lecture A Dance 

Language Research, 

Armando Álvares Penteado 

Foundation - FAAP, Brazil.

1974 paperback Computer 

Dance TV TV/Dance at The 

Bat Sheva de Rotschild 

Seminar on Interaction of 

Art and Science, Jerusalem, 

Israel.

1975 M3x3 included in 

the learning program of 

Bezalel Academy of Arts, 

Jerusalem, Israel.

1975 guest lecture with the 

paperback Computer Dance 

TV TV/Dance introduced 

by Grace Hertlein at 

International Conference on 

Computers & Humanities/2, 

Los Angeles, USA.

1975 article about Brazilian 

art by Pierre Restany, 

Domus magazine, Italy/

France.

LECTURES, WORKSHOPS AND PUBLICATIONS
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1978 Article The Computer 

in Choreography by John 

Lansdown, London, 

England.
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2003 lecture Real Time 

Motion Capture Using Java 

Technology at JavaOne 

Conference, Sun’s 2003 

Worldwide Java Developer 

Conference, with Nilton 

Lobo, San Francisco, USA.

2004 workshop Looking 

fot Cyber-Harmony – a 

Dialogue Between the Body 

Awareness and Electronic 

Media at Cinético-Digital, 

ItauCultural Institute, 

Brazil.

2006 lecture Pocket Art 

Video Show, Jewish Cultural 

Center, Brazil.

2006 article Dance of the 

Machine, the Body and the 

Mind, FAPESP Magazine, 

December, Brazil.

1983/1987 director and 

teacher of Analivia Dance 

School, São Paulo, Brazil.

1984 lecture Trajectory-

Notation Research at 

XVII National Congress of 

Computing, Rio de Janeiro, 

Brazil.

1988 The Programming 

Coreographer in the 

catalogue of Brazil’70/80-

Art/New Media/Multimedia, 

Brazil.

1989 Laban Method of 

Movement Analysis course, 

Psychology Institute of 

University of São Paulo, 

Brazil.

1990 paperback and Laban 

Method course at Scene 

Arts School of University 

of São Paulo, with Cybele 

Cavalcanti and Claudia 

Homburguer, Brazil.

1996/1997 Laban Theory 

classes at Jung Psycotherapy 

with Focus on the Physio-

Psyche Integration course, 

Sedes Sapientae Institute, 

São Paulo, Brazil.

1995/97 Body Analysis at 

Fashion School of Santa 

Marcelina University, Brazil.

l998 lecture Representation 

Aspects, Industrial Design 

School - ESDI, Rio de 

Janeiro, Brazil.

1998 workshop A Dialogue 

Between Senso-Perception 

and Artifi cial Languages in 

Body Language Universe, 

Paço das Artes, São Paulo, 

Brazil.

1998 video/book Nota-Anna 

– an electronical notation of 

body movements  based on 

Laban method, Annablume

and São Paulo Research 

Foundation -FAPESP 

publishers, Brazil.

2001 creation of the 

Waldemar Cordeiro CD-

Rom, Galeria Brito Cimino, 

Brazil.

2002 workshop at II 

International Symposium 

of Dance in Wheel 

Chairs, State University 

of Campinas - UNICAMP, 

Brazil.

2002 workshop The 

Infl uence of the Sight in 

the Bone Alignment, 3rd 

Brazilian Journey of Eutony, 

Brazil.

1999 lecture Nota-Anna at 

Body Dramaturgy: Laban, 

Goethe Institute, Brazil.

1999 lecture Nota-Anna 

at Invenção: Thinking the 

Next Milenium, ItauCultural 

Institute, Brazil.

1999 workshop and lecture 

at The 1999-2000 Sawyer 

Seminar, University of 

Chicago, USA.

1999 lecture/practical 

demonstration at L’Ombra 

dei Maestri – Rudolf Laban: 

gli spazi della danza, 

Università degli Studi di 

Bologna, Italy.

2001 lecture Analysis 

of Human Motion Using 

Java Technology, JavaOne 

Conference, Sun’s 2001 

Worldwide Java Developer 

Conference, with Nilton 

Lobo, San Francisco, USA.
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2015 lecture Manuara at 

Indians of Brazil Seminar 

– Life, Culture and Death, 

Guita e José Mindlin Library, 

University of São Paulo, 

Brazil.

2007 lecture Body and Arts, 

course Products in Process: 

the Gesture in Arts, 

Architecture and Urbanism 

College of University of São 

Paulo, Brazil.

2009 lecture Body 

Language and Technology, 

International Congress 

#7.ART, University of 

Brasília - UnB, Brazil.

2009 article Feet and 

Health, Em Cotia magazine, 

Brazil.

2012 lecture Waldemar 

Cordeiro to the monitors, 

XXX Bienal de São Paulo, 

Brazil.

2013 Acquisition of M3x3 

single channel and M3x3 

installation by the Museum 

fur Konkrete Kunst, 

Ingolstadt, Germany.

2014 editor of the book 

Waldemar Cordeiro – 

Fantasia Exata, ItauCultural, 

Brazil.

2015 panel Thinking 

and Writing Movement 

– Technology Revealing a

Hidden Feature of Human

Expression, B3 Moving

In Biennale, Frankfurt,

Germany.

2015 Workshop and lecture 

Movement Notation – from 

Computer Dance to Nota-

Anna, Tabakalera, San 

Sebastián-Donostia, Spain.

2015 Workshop and lecture 

Movement Notation – from 

Computer Dance to Nota-

Anna, Bienal do Mercosul, 

Porto Alegre, Brazil.

MUSEUM COLLECTIONS

Museu de Arte Contemporanea da 
Universidade de São Paulo - MAC USP, Brasil

Museo Reina Sofia, Madrid, Spain

Oskar Schlemmer Archives, Switzerland

Museum für Konkrete Kunst, Ingolstadt/
Germany

BEEP Coleción de Arte Electronica, Spain

Victoria&Albert Museum, London, England

Museum of Modern Art MoMANew York

2016     workshop Movement 
Notation – from Computer 
Dance to Nota-Anna, Centro 
Pecci, Prato, Italy.

2017     workshop Wellness, 
Therapy and Technology, Centro 
Pecci, Italy.

2017   workshop Notación del 
Movimiento Humano, Museu D
´Art Contemporani de 
Barcelona, Spain.

2017   workshop at Festival 
LOOP, Barcelona, Spain.
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VIDEO CREDITS
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0°<—<—<>45—>45— ° version I with interview, 4min26sec, 

black&white, Brazil 1974

Performers: Analivia Cordeiro

Music: Fox Trot by William Russell conducted by John Cage

Production: Computer Center of State University of 

Campinas – UNICAMP, TV Cultura de São Paulo

0°<—<—<>45—>45— ° version III, 1min59sec, color, Brazil, 1974/1989

Performers: Analivia Cordeiro

Music: Fox Trot by William Russell conducted by John Cage

Edition: Analivia Cordeiro, Renato L. Pahim

Production:  Gil Ribeiro, Sinc Video

Air, 5min59sec, color, Brazil 1985

Performers: Analivia Cordeiro

Scene Designer: Takashi Fukushima

Music: air on G string by Johann Sebastian Bach

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Architecture of Movement, 1min20sec, color, 

Brazil 2014/2006

Music: alive School of Samba in Carnival

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Cambiantes version I, 4min58sec, color, Brazil 1976

Performers: Analivia Cordeiro, Beatriz Maria Luiz, 

Cybele Cavalcanti, Fabiana Cordeiro

Photographer/Camera: Pedro Farkas

Music: Raul do Valle

Edition: Analivia Cordeiro

Production: Computer Center of State 

University of Campinas – UNICAMP 

and Prefeitura de Campinas

Cambiantes version II, 5min9sec, 

black&white, Brazil 1976, 2014

Performers: Analivia Cordeiro, Beatriz Maria Luiz, 

Cybele Cavalcanti, Fabiana Cordeiro

Photographer/Camera: Pedro Farkas

Music: Raul do Valle

Edition: Analivia Cordeiro

Production: Computer Center of State University of 

Campinas – UNICAMP and Prefeitura de Campinas

DJMobile, color, 30sec, Brazil 2005

Performers: Analivia Cordeiro, Alexandre Kloc, 

Gilson Kloc, Grilo

Production: Fox + TV

Education, 1min7sec, black&white, Brazil 2007

Performers: Analivia Cordeiro, Lucas Tumkus

Music: Education by Modest Mouse

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Flesh I, 7min13sec, color, Brazil 2004

Performer: Cristina Brandini

Poem: E.E. Cummings, 1958

Music: human sounds mixed by Analivia Cordeiro

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Flesh II, 3min, color, Brazil 2005

Performers: Analivia Cordeiro

Poem: E.E. Cummings, 1958

Music: Prelude G Sharp Minor by Rachmaninov 

interpreted by David Hellfgott

Edition: Analivia Cordeiro

Production: Analivia Cordeiro



Flesh III , 4min8sec, color, Brazil 2007

Performers: Analivia Cordeiro, Cristina Brandini 

Poem: E.E. Cummings, 1958

Music: Analivia Cordeiro

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Gestures, 4min24sec, black&white, Brazil 1975 

Performers: Analivia Cordeiro, Fabiana Cordeiro 

Music: John Cage

Edition: Antonio Carlos Rebesco

Production: TV Cultura de SãoPaulo

Kwarup, 16min 36sec, color, Brazil 1975

Performers: the whole Kamaiurá Tribe

Music: sounds of everyday life and the song Paraná 

Edition: Analivia Cordeiro

Production: FAPESP

Laban Art of Movement, 25min10sec, color, Brazil 1999 

Performers: Analivia Cordeiro, André Sampaio, 

Bruno Sampaio, Claudia Barnabé, Claudio Kozakowski, 

Cybele Cavalcanti, Gilson Kloc, Luciana Stoiani, Mara 

Cordeiro Kloc, Maria Luiza de Lima, Gregoire Cordeiro 

Belhassen, Leonard Cordeiro Belhassen, Nilton Lobo 

Guedes, Thomas Cordeiro Guedes, Thomas de Felipe, 

Tião Carvalho, Zelia Monteiro

Music: Rodolpho Grani Jr.

Edition: Analivia Cordeiro and Tamara Ka

Production: Analivia Cordeiro

Laban History, 7min20sec, color, Brazil, 1999 

Performers: Analivia Cordeiro, Cybele Cavalcanti, 

Denilton Gomes, Fabiana Cordeiro, JC Viola, Juliana 

Carneiro da Cunha, Lisa Ullman, Maria Clara Guedes, 

298

Maria Duschenes, Marie Albertas, Patricia Noronha, 

Ruth Toledo, Silvia Duschenes

Edition: Analivia Cordeiro

Production: 

M3x3, 6min30sec, Brazil 1973

Performers: Analivia Cordeiro, Beatriz Maria Luiz, Cybele 

Cavalcanti, Eliana Pena Moreira, FabianaCordeiro, Marina 

Helou, Nira Chernizon, Silvia Bittencourt, Solange Arruda

Music: metronome sound

Production: TV Cultura de São Paulo

Micron Virtues, 8min51sec, Brazil 1992

Performers: Analivia Cordeiro, Lali Krotoszynski, 

Luciana Gandolpho, Rosa Hercoles

Music: 7th Symphony 2nd mov by Mahler

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Nota-Anna bicycle by Pelé, 30sec, color, Brazil 1994

Music: Rodolpho Grani Jr.

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Nosotros El Pueblo, 36sec, color, Brazil 2007

Performers: Alexandre Kloc, Analivia Cordeiro

Music: Wonderful Copenhagen by Dave Brubeck Quartet

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Save the Nature, 55sec, color, Brazil2007

Performers: Analivia Cordeiro, Thomas Cordeiro Guedes

Music: Aluja de Xango by Baba Messias

Edition: Analivia Cordeiro

Production: Analivia Cordeiro
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Slow Billie Scan, 4min6sec, color, Brazil 1987

Performers: Analivia Cordeiro, Lali Krotoszynski

Music: Don’t Explain by Billie Holiday

Edition: Analivia Cordeiro

Production: Image and Sound Museum - MIS

Striptease, 9min50sec, color, Brazil 1997

Performers: Analivia Cordeiro

Poem: Written in the Skin by Ademir Assunção

Music: Rodolpho Grani Jr.

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Touch Performance, 7 min31sec, color, Brazil 2009

Performers: Analivia Cordeiro, João Penoni

Edition: Analivia Cordeiro

Production: Paço das Artes

Trajectories, 2min19sec, black&white, Brazil 1984

Performers: Carolina Melardi, Caroline Quintella, 

Juliana Sayão, Luciana Stoiani

Music: by Chopin

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Understable Fuzziness, 2min11sec, color, Brazil 2007

Performers: Analivia Cordeiro, Cybele Cavalcanti

Poem: Picture of Spring by Vladimir Maiakóvsky

Music: Air on G string by Johann Sebastian Bach

Edition: Analivia Cordeiro

Production: Analivia Cordeiro

Unsquare Dance, 2min34sec, color, Brazil 2007

Performers: Alice Bodansky, Analivia Cordeiro, Ilana 

Paterman, Julio Lucio, Thomas Guedes

Music: Unsquare Dance by Dave Brubeck Quartet

Edition: Analivia Cordeiro

Production: Institute of Applied Mathematics - IMPA

You, 2min44sec, color, Brazil 2011

Performers: Analivia Cordeiro, Breno Flesh, Erica Usui, 

Roberto Moraes and Grupo Amudi

Edition: Analivia Cordeiro

Production: Polytechnic School of University of São Paulo

Wearables, 9min45sec, color, Brazil 1989

Performers: Analivia Cordeiro, Andrea Kraemer, Carmita 

Lion, Glaucia Amaral, Liana Bloisi, Fernando Penteado, 

Maria Teresa Castor, Silvia Mecozzi

Music: Laurie Anderson, Carlos Saura, Shadowfax, 

Traditional Japanese Music, Ruidos Y Ruiditos, Nino Rota

Edition: Analivia Cordeiro

Production: Miriam Mamber Gallery

What We Have Done, 43sec, color, Brazil 2007

Performers: Analivia Cordeiro, Thomas Guedes
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